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Here, a desired life in music is grounded in great teaching, demandin 
performance, solid scholarship and devoted love of the art. We are , 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
In a new collaboration, the School of Music is pleased to feature works by studentr 
the School of Visual Arts on our program covers. 
1his work by Michele Fais, Class of 2005 depicts the Boston Public Library. 
BOSTON 
UNIVERSITY 
CO L LEGE. ~f 
Fine Arts 
BRAHMS 
HINDEMI1H 
JAKOULOV 
SHOSTAKOVICH 
Tuesday, December 6, 2005 at 8:00pm 
Tsai Performance Center 
MICHAEL ZARETSKY viola 
ALINA POLYAKOV piano 
Sonata for viola and piano in F minor, 
Op. 120No.1 
Allegro appassionate 
Andante un poco adagio 
Allegretto grazioso 
Vivace 
Sonata for viola and piano, Op. 25 No. 4 
Sehr lebhaft. markiert und kraftvoll 
Sehr langsame Viertel 
Finale, lebhaft Viertel 
Intermission 
Stylistic Reminiscences on Glinka's 
Valse-Fantasia 
Sonata for viola and piano, Op. 147 
Moderato 
Allegretto 
Adagio 
PROGRAM NOTES 
JOHANNES BRAHMS (1833-1897) 
Sonata for viola and piano in F minor, Op. 120 no. 1 
We owe the two viola sonatas of Johannes Brahms to a clarinetist Brahms encountered at a 
time he might not otherwise have been composing at all. But Brahms did write two more 
pieces of chamber music - the two sonatas for clarinet and piano, which he completed in 
the summer of 1894, a few years before his death. So the music was conceived for clarinet, 
Brahms recognized the suitability of these warmly characterful sonatas to the timbre of the 
viola. He enriched the chamber literature for that instrument by producing alternative ver-
sions of the sonatas that take full advantage of the viola's vibrant tone color. 
The F minor sonata's opening Allegro Appassionato sets the tone for the entire work, which 
is simultaneously passionate and understated. In this movement, the contours of Brahms's 
musical lines and his canny use of contrary motion imbue the proceedings with emotional 
expressivity. 
The slow second movement is filled with whispered confidences; this is one of those song-
ful, recognizably Brahmsian effusions in which the slightest change of motion or rhythmin 
activity suggests a change of thought or mood. The third movement is dancelike. Brahll 
here modifies his basic Allegretto with grazioso, on of his favorite markings; this music witi: 1 
smile. A repeated-note motive serves as a springboard for the finale, a lively rondo in F 
Major, marked by the brilliant sharing, exchange, deconstruction, and recombination of the 
thematic materials, that carries this music triumphantly home. 
-Mark Mandel from Liner Notes for Singular Voices Brahms, Schumann and the viola 
PAUL lilNDEMilH (1895-1963) 
Sonata for viola and piano, Op. 25 no. 4 
Paul Hindemith is recognized as one of the most important innovators and founders of 
musical modernism together with Arnold Schonberg, Igor Stravinsky and Bela Bart6k. 
He was a composer, conductor, educator and theoretician. He could play many standard 
musical instruments and was known as a distinguished soloist on the viola and viola 
d 'amore. 
The Sonata for viola and piano, Op. 25, no.4 is a last in the set of four sonatas composed in 
1922, which also includes the sonata for unaccompanied viola, the sonata for viola d'amore 
· and piano, and the sonata for unaccompanied cello. Three years separate this sonata from 
the composer's first sonata for viola and piano, Op. 11, no.4 (1919). In the present sonata, 
however, there is an obvious shift away from the post-Romanticism of Richard Strauss and 
Max Reger of the earlier sonata towards a more complex, neoclassical contrapuntal style. 
Hindemith's neoclassicism is rooted in the music of Bach. 
Those roots are evident in the very fast and powerful first movement of sonata with its 
medieval character of the extended piano opening. In total contrast, the second movement 
is in slow tempo. The music is very thoughtful and deep. In the Finale the contrapuntal 
mode returns as well as faster tempo. In the coda the tempo gets even faster bringing the 
piece to very effective ending. 
MICHAEL ZARETSKY viola 
Michael Zaretsky is an Adjllllct Associate Professor at the Boston University School of 
Music. Born in the former Soviet Union, Michael Zaretsky graduated from Moscow State 
Conservatory cum Laude. He began his career as a member of the Moscow Philharmonic 
String Quartet and later the Moscow Radio and TV Symphony Orchestra. In 1972, he 
immigrated to Israel and became principal viola of the Jerusalem Broadcasting Symphony 
Orchestra and a soloist of Radio Israel. The following year, he played for Leonard 
Bernstein, who brought him to Tanglewood, where he successfully auditioned for the 
Boston Symphony Orchestra. Besides being a member of the BSO for the past thirty-three 
years, Mr. Zaretsky regularly plays solo recitals and chamber music in the U.S., having 
appeared with some of the leading artists of our time, including Yuri Bashmet, Yefim 
Bronfman, Emanuel Ax, Vadim Repin and Gil Shaham. In addition, he has soloed with the 
Boston Pops, Rhode Island Philharmonic and Atlantic Symphony Orchestra. Also a faculty 
member at the Longy School of Music, Mr. Zaretsky regularly performs in Israel, Japan, 
and Mexico. 
In addition to the tiaditional viola repertoire, Mr. Zaretsky performs an extensive reper-
toire of new music. His collaboration with composer Jakov Jakoulov has resulted in many 
ks for viola with piano, harpsichord, or orchestra. In July 2003, Mr. Zaretsky was 
ist with the Tanglewood Music Center Orchestra in a performance of Jakoulov's .Viola 
concerto No. 2, a work written for him. Also in summer 2003, he appeared as soloist with 
the Georgian Chamber Orchestra at the International Music Festival directed by Liana 
Issakadze in Borjomi, Georgia. In November 2005 he performs and discusses the six Bach 
cello suites in Athens, Greece, at the invitation of the American College of Greece. 
Mr. Zaretsky has made four highly acclaimed recordings for the ARTONA label; the first, 
Black Snow, an album of Russian music for viola and piano with pianist Xak Bjerken, was 
included in Fanfare magazine's 1999 'Want List." Bach, Bach & Bach, with harpsichordist 
Marina Minkin, was released in September 1999 and Singular Voices: Brahms, Schumann, and 
the Viola, also with Mr. Bjerken, along with mezzo-soprano Pamela Delall, was released in 
the fall of 2000. In December 2004 the label released Mr. Zaretsky's performances on the 
viola of J.S. Bach's six cello suites, recorded at Symphony Hall. 
ALINA POLYAKOV piano 
Ms. Alina Polyakov was invited to study at the Kiev Music School for Gifted Children at 
the age of ten, after winning a national competition in her native Ukraine. She holds both a 
Master and Doctoral Degrees Gnessin's Conservatory in Moscow and has studied exten-
sively llllder Nathan Karafinka, Leonid Brumberg, Yuri Petrov and Emil Gilels. 
She has performed solo, and as a member of the Rachmaninov Trio throughout Europe and 
the United States including Hutchenson's Hall, the Royal Academy of Music and St. 
Andrew's University, with festival appearances at the Pushkin Festival in Scotland and the 
Tron Theater. Her performances have been broadcast on WGBH radio and WHGH-TV. She 
has served on the faculties of Gordon College, Atlantic Union College, Boston 
· Conservatory, and directed piano masters classes throughout Europe. 
JACOB JAKOULOV (b. 1958) 
Stylistic Reminiscences of Glinka's "Valse-Fantaisie" 
The Stylistic Reminiscences of Glinka's "Valse-Fantaisie", completed in 1997 and dedicated to 
Michael Zaretsky, is a set of fanciful variations on one of the most popular tunes ever creat-
ed by a Russian composer. Throughout the piece, the tune remains almost unchanged in 
harmonic and melodic contour; Jakoulov simply exaggerated certain elements already 
present. Because Glinka was influenced very strongly by Western composers, Jakoulov 
provides stylized, often humorous, imitations of these influences: "jazzy," ''Debussy" (rep-
resentative of the loss of orientation in Russian culture of the fin de siecle), "Samba," 
"Beethoven" (again!). 
The climax (marked "with false sentiment") is a sort of bacchanale. Here Jakoulov says he 
wanted to express the uniquely phenomenon of poshlost, or vulgarity, a favorite theme of 
Russian writers and composers, including Dmitri Shostakovich. 
-Harlow Robinson from Liner Notes for Black Snow 
DMITIU SHOSTAKOVICH (1906-1975) 
Sonata for viola and piano, Op. 147 ~ 
Without question, Shostakovich's Sonata for viola and piano is one of the composer's most 
intimate thoughts. Often, as in the case of the Viola sonata, the chamber works contain 
coded musical references to his own music and to the music of other composers he loved 
and admired. For Shostakovich, chamber music was an intricate and elaborate private lan-
guage. 
The first movement observes straightforward sonata form; the main theme unfolds in bro-
ken arpeggios in open fifth. This oddly simple motive serves as a sort of unifying idea for 
the entire work, which is unusually transparent, severe and dry in texture. The second 
movement is another one of the wild dances found in several of string quartets, with a 
folksy, even gypsy character and plenty of bravura writing for the soloist. Like most of 
Shostakovich's late works, it also contains self-quotation, in this case some music from 
unfinished opera The Gamblers, heard in the opening measures. 
But the final movement is the most unusual and celebrated. It is structured around exten-
sive quotation from the "Moonlight" sonata by Beethoven, a composer with whom 
Shostakovich had felt a strong creative and personal affinity. In the third movement of the 
viola sonata, Shostakovich uses the familiar broken arpeggios of the accompaniment in the 
"Moonlight" sonata, which also refer back to the first movement of the viola sonata. Again, 
the writing is extremely spare and quite, finally disappearing into nothingness (morendo) at 
the end, as though the composer had been drained of any remaining energy or feeling. 
-Harlow Robinson from Liners Notes for Black Snow 
) 
l 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, December 7 8pm ALEA III 
1HEODORE ANTONIOU conductor 
Soloists of ALEA III 
PAUL CHIHARA Trio Barbaro E Malinconico 
MICHAEL DAMIAN Marsyas 
GEORGE COUROUPOS Little Red Riding-Hood 
BRIAN FENNELLY Corollary W 
JAY REISE Three Pictures from The Devil in the Flesh 
and a piece by Michael Gandolfi 
Solois ts include SARAH L. DAVIS soprano, 
STEPHEN PIXLEY baritone, KA1HLEEN BOYD flute, 
KONSTANTINOS PAPADAKIS piano, 
YUKIKO Sl-IlMAZAKI piano 
Tsai Performance Center 
Brian Fennelly 
sday, December 8 8pm Boston University Wind Ensemble 
DAVID MARTINS conductor 
JENNIFER BILL alto saxophone 
LEEMANS (arr. Wiley) Marche Des Parachutistes Beiges 
HARBISON (arr. Elam) San Antonio 
HANSON LAUDE and CHORALE Variations and Metamorphoses 
ZAPP A Dog Breath Variations 
REED La Fiesta Mexicana 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Co mmo nwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Ann and Gordon Getty Foundation 
Mr. and Mrs. James P. McLane 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
Richard F. Balsam, MD. 
Mr. and Mrs. Richard Grausman 
Mrs. Ellen B. Kazis-Walker 
Mrs. Marian H Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. and Mrs. Darrell R Griffin 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Join the Friends of Music 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mr. Joel Sheveloff 
Mr. Charles A Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500to$999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Rel) 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. HelenJ. Steineker 
Mrs. Ellen Katz Willner 
$250to$499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Mrs. Margaret May Darnen 
Ms. Allison Fromm Entrekin 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mrs. Jeannette F. McLellan 
Mr. Pierluigi.Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Contnvutors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians tfirough their educational activities, events, programs, and performances. 
We invite you to lend your support 111/ joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as of 
November 7, 2005. Due to program aeadlines, some danor names may be absent fram this list. We thank 
you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lyrm Chang violin 
Jules Eskin allo 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCourse violll• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Ikuko Mizuno violin 
Jolm Muratore, guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
M;rbael Reynolds celto• 
a Rider allo 
ber double bass 
David Sayer allo 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
WOODWINDS, BRASS, 
311d PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Dorio! Dwyer flute 
Terry Everson trumpet• 
Renee Krimsier flute HISTORICAL 
Lynn Larsen horn PERFORMANCE 
Don Luras trombo11e• Aldo Abreu recarder 
Richard Mackey lwrn Sarah Freiberg Ellison cello 
Thomas Martin clarinet Laura Jeppesen 
Richard Menaul horn viola da gamba 
Michael Monaghan Christopher Krueger 
saxophone Baroque flute 
Craig Nordstrom clarinet Marilyn McDonald 
Elizabeth Ostling flute Baroque violin 
Richard Ranti bassoon Emlyn Ngai Baroque violin 
Thomas Rolfs trumpet Martin Pearlman• 
Mike Roylance tuba Marc Schachman 
Matthew Ruggiero bassoon Baroque oboe 
Eric Ruske horn• Jane Starkman 
Robert Sheena English horn Baroque violin, violll 
Ethan Sloane clllrinet• Daniel Stepner 
James Sommerville horn Baroque violin 
Linda Toole flute Peter Sykes harpsichord 
Robert Wilkerson saxophone 
Douglas Yeo trombone MUSICOLOGY 
PIANO 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Oodes-Jaguaribe• 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
Victor Coehlo 
Zbigniew Granat 
Brita Heimarck 
Thomas Peattie• 
Joshua Rifkin 
Evan Scooler 
Joel Sheveloff" 
Arthur Stokes 
Jeremy Yudkin• 
COLLABORATIVE PIANO THEORY and 
Shiela Kibbe* COMPOSmON 
Robert Merfeld Martin Amlin* 
ORGAN 
Nancy Graner! 
Peter Sykes 
Theodore Antoniou• 
Richard Cornell• 
Lukas Foss• 
Samuel Headrick* 
David Kopp* 
John Ferrillo oboe VOICE Ketty Nez 
Richard Flanagan percussion Michelle Alexander 
Joseph Foley trumpet Sarah Arneson• 
Tunothy Genis percussion Penelope Bitzas* 
Ian Greitzer clarinet Kendra Colton 
Ronald Haroutounian 
bassoon 
Scott Ha rim an trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Sharon Daniel~* 
James Demler 
Simon Estes* 
Jodi Goble 
Phyllis Hoffman* 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale• 
Steven Weigt* 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones* 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
Wllliam Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad illterim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofT/ieatre 
Judith Simpson, Director, School of Visual Arts 
P Mitro, Assista11t Dean, Enroll111e11t Services 
E, rr, Executive Director for Extemal Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assista11t+ 
Chris Santos, Director of Development and Alumni Relations 
+-indicates employee of the School of Music 
Brent Wilson, Manager of Production and Ptrfomrance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Tech11icim1 and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kris Sessa, Librarians 

